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ferable A blend of modernistic freedom with correct period
would often be, perhaps, best, since Shakespeare usually
touches the geographic and historic quality of the period he
writes of in Macbeth, Romeo and Juliet, the Roman plays,
for example The question of dignity raises that of richness
Costuming should be 'rich, not gaudy' not solely because
Shakespeaie's poetic people are lords and kings, but be-
cause the quality of their feelings and actions is rich and
grand, and our visual-effects are to body forth this essential
poetry Of course, Shakespeare's choice of aristocratic per-
sons is closely i elated to his sense of poetic sublimity which
raises questions we must put aside for the present
If dresses must be rich and dignified, it is equally import-
ant that all stage objects should appear weighty and solid
As far as possible they should always be what they represent
They should look important, and any not vitally involved
in the action should as a rule be avoided  A throne on a
dais, state chairs, tables, divans are all easy But sometimes
smaller objects do not receive proper attention The three
caskets in The Merchant of Venice are of rooted significance
and should be dominating and solid-looking  The quality
of impoitance conveyed by a stage object vanes according
to its appaient solidity and weight Any smaller properties,
such as the picscnt or piesents Ophelia returns to Hamlet,
should be used significantly Hamlet can look at them as he
:>ays, CI did love you once' lhat makes them seem nch and
important Just as apparent richness and weight has spirit-
ual force, so any spiritual impregnation loads an object
with visual nchntss The action should be continually im-
pregnating stage objects with significance Crowns m Shake-
speai c arc often impoi tant Leai 5s crown of fiowei s, Cassms*
wreath, Cleopatra's diadem, Qjuccn Katharine's garland
of immoi tahty, all have vai lously toned symbolic power, and
must look worthy of it Evei y thing and every person about the
stage should look important, real, and solid, you must be able
to weigh them with the eye We shall argue presently that this
^demands a fanly simple and preferably daik background